The Cortina

The other thing to know about the tanda is that you change partners afterwards.  There are exceptions.  If you danced only one song at the end of the preceding tanda, you will usually ask to dance the next one.  If you danced two songs, you can choose either way.  If you danced three or the entire tanda, it would be an exception to ask to dance the subsequent tanda with the same partner.  The social convention is that you make her available for others—for her benefit if not yours.  Like any social custom, this one can be bent by mutual agreement, although follows should be warned that it discourages other leads from looking out for a chance to dance you later.  

There are three times when the custom of changing partners at the cortina is most likely to be vacated:  One, when the choice of matched partners is very small.  An observant DJ will sometimes see this and make the individual tandas longer, instead.  Two is when you know each other quite well as partners and are comfortable that the arrangement is mutually desired.  And three is when you have just fallen in love and don’t give a damn what anyone else thinks of you.  

The follow can forestall an invitation to continue by saying a quick thank you.  Otherwise, the lead should couch the invitation in a very tentative way, so as to minimize the awkwardness of a direct, verbal invitation which requires a direct verbal decline.  

A follow can sometimes generate an invitation for a second tanda by the slow manner in which she releases the embrace at the end of the tanda.  I say sometimes, because many leads will have pre-programmed themselves to end with the tanda and may not pick up on the invitation.  A somewhat more effective way is to stand directly in front of the lead and a few inches closer than normal, subtly obstructing exit to either side.  From this position, engage him in continuing conversation.  He finds himself still on the floor with you at the end of the cortina, and will often take the next tanda as it starts.   The third way to achieve the next tanda is to stop him to wipe the lipstick off his cheek from the last one.  This works, even if there was no lipstick.  He cannot see his own cheek, remember.  I have seen this work on foreign dance floors, absent the advantage of conversation due to language shortfalls.  I think of all the ways, it might be the most effective.  But unfortunately my experience is too limited to say.  At any rate, it is the most charming.

