Tango Vocabulary
Tango teachers come from different countries.  Many speak Castillian Spanish well and English less well.  This has never been the least problem in any classes I have taken.  First, because dancers are unusually expressive with their bodies.  Everyone seems to understand what they mean, particularly about dance, almost without words.   Second, the standards for English spoken by foreigners in the US are supportive: listeners are never fussy and always delighted to make sense from approximately right stuff.  America has always been a mix of immigrants; it could not afford to be difficult about speech.  And third, most students of tango have picked up a smattering of tango-Spanish words.
The bad news is that no two teachers use the same words.  I completely agreed with one teacher who insisted on using Spanish terms for tango moves.  He said they use French for ballet; they should use Spanish for tango.  That was great, until the next teacher came to town, used different Spanish words for the same moves in tango, and abused the use of “archaic” terms.  Then I realized the teachers in my home town did not use the same works for the same things either.  When tango Spanish becomes as consistent as ballet French, then I will agree Spanish should be the standard.  Right now we seem likely to have outdoor ice-hockey in Hell first.
The lesson for teachers is: realize that the students have had various and different teachings using common tango terms.  Take the time to explain what you mean, even for the simplest terms.  And students need to realize that they have to adjust and translate for each teacher differently.  This works for terms like “gyro” and “close embrace” and “colgata.”  It also is important for key concepts like “grounded” and “disassociate.”  Actually, it would be handy if teachers themselves used these terms consistently from one end of the class to the other.  But then, if they were that consistent, would they really be good at something as improvisational as tango?
In any case, good teachers talk less, and give lots of time for students to work things out.  Dance is too physical to be learned from words.  What seems to work best is to set the task, demonstrate, and let ‘em struggle.  Say a few more words and demonstrate again, and so on.  Students don’t know what to watch in a demonstration until they have tried the steps out themselves.  And many good dancers cannot even absorb moves except by mimicking the moves themselves, as they listen or watch.

Learning moves from larger motions to smaller ones:  that is from blocking the movements in space (forward, turning, rebounding, and so on), to choreography (steps left, right, fast, slow, pivoting or straight), to posture (twisting, marking, pre-leading), to styling (turned out, lingering, rising, falling), to decorations (added foot or head movement).  So if the teacher throws it all at you at once, forget the foot-taps and see the big motions first.  
Learning also moves in the other direction: if you do not have the posture and styling of tango to begin with, advanced moves won’t be tango, no matter what music is playing.  So if you are getting corrections in class that are mostly about posture, walking, or collecting, go back and take the beginning class again and again.  Forget the steps.  Tango is just walking, with attitude.  In fact one of the strangest things is that the visiting big-time teachers mostly use steps and a background to teach the basics, while the local teachers focus on combinations and let the fundamentals come in their own sweet time.  Maybe that is the students fault: no one will pay to learn to walk.
