Tango Classes

Classes serve at least three good functions.  First, you get to work on your basics—posture, embrace, partnering, walking steps, and maybe pivots.   Second, you get some tango dancing.  An hour to an hour and a half of solid dance time is close to an evening’s worth.   Third, you meet new partners, who might turn out to be good news at some later milonga.  The fourth function of a class, a minor one, is you might pick up a combination of steps you will like to use again.  (Scratch this fourth idea if you are a follow.  Follows follow.   If they only follow steps they know, they are bad follows.  There is little worse than a partner who balks halfway though a step because she does not recognize it.  She is supposed to be actively cooperating with the lead.  She is not supposed to be recognizing a step and then executing it.)

The concept here is that the combination of steps taught in class is an exercise for practicing lead or follow in tango.  The combination itself is not what you get out of class.  Remember that tango is supposed to be improvisational.  Each step resolves to a position that allows a number of alternatives for the next.  If you have the floor to yourself, you can plan on an eight-step combination.  You could even plan a combination that falls backwards into your blind spot.  If you dance anywhere in real life, you will have to make up your mind what move to make at the end of each single step, based on what space is open to you for taking the next one.  Falling backwards into your blind spot will never be an option.  Nor will the vast majority of other combinations taught in tango classes.  If you don’t believe me, watch how often there are space conflicts on the floor even when there are only three couples out there.  Sometimes I think we have magnets that pull us to the same space.  Then I remember that the first auto accident happened in a town with only two cars. 
