Talking

It is considered fashionable to make small talk with your partner during the early part of each song in a tanda.  It is said that in Buenos Aires this chat can take up to a full minute, of a two-minute song.  The ideal here is that the whole floor begins to dance all at the same time.  It is not at all fashionable to be the last one standing and talking.

Myself, I find this convention difficult.  The dance part of my brain is widely separated from the talking part of my brain.  So much so that often I struggle to awake the verbal skill to speak at the end of a particularly sweet dance.  And I find many partners are also ready to dance as soon as the music establishes its pattern.  But I am sure that half the floor thinks less of me for it.  

One exception to this that I find charming is with using a cabeceo to dance a totally new partner.  You can lead her graciously and silently to the floor.  There can be this feeling from your partner that you should have at least spoken a word of introduction, such as your name or something.  However, there can be an exquisitely sweet moment after the first song, or after the entire tanda if the dance communication has been excellent, where you give each other your names—in an entirely different way.  

This is different from talking during dancing itself.  Follows should bear in mind that men do not multitask as easily as they.  And leading involves multiple tasks already.  So keep the chatter to a minimum while the dance is going on.  You will get a better dance out of it, and you will be a more sensitive follow, if you let the music do the talking for both of you.  You will also avoid being throttled by a partner you have unwittingly pushed over the edge.

