Dances, practice, and classes

There is a difference between a milonga, where the idea is to make the partnership the best it can be, and the practica, where the idea is to gain understanding and skill.   At a milonga, I go with the least that works, so the partnership can be smooth.  At a practica, I am trying fancy stuff.  I have specifics I need to find out about, or specifics I think I can help with.  In a class, the third situation, there are specifics I need to be taught.   

The result of all this is that there are three distinct modes of tango:  In the milonga-mode you almost never speak or correct.  You do everything to make your partner relaxed and happy.   You dance with the music, and you switch partners at each tanda.  In the practica-mode you agree to try things that are not smooth yet, you agree to try things over and over, you agree to talk and help each other, and you accept that the music playing and may not go with the moves you are working on.  You stay for a long time with one partner, and the music seldom has tandas, cortinas, or breaks.   In the practica-mode, the follow will give an honest response to the lead, unless specifically asked to help out by anticipating a particular move.  That way the lead can learn whether he is indeed leading the steps he means to.   Finally, tango classes are a bit like practica-mode, only more so.  That is, you agree to help each other, to talk, to try different versions and approaches over and over.  In classes, the convention is to be more encouraging and less critical than in a practica.  You are, after all, expected to be doing it wrong at first.   And you need time to recognize mistakes and figure out how to correct them.  The follow further agrees to give the lead the benefit of the doubt—that is to execute the assigned step if the lead comes close to inviting it.   As for music, sometimes it is best to do without, or to ignore it.  But hopefully the teachers have picked music that calls for the assigned steps.   Finally, in classes either you switch partners too often (as in “everybody rotate”) or not at all.   Neither of which is ideal.

I think tango at a dance is a relationship.  Dance is the canvas, but not the picture.  Not even an experienced dancer watching a couple can see most of what goes on, outside of the effect reflected in the partner's faces.  And skill, as in all dance, is learned so you can throw it away.

 

