Cabaceo in Argentina
Two things distinguish the invitation to dance in Buenos Aires from similar customs as I have seen them in other parts of the world.  Argentines do use the invitation with their eyes—men and women look at each other, smile and nod, and rise to meet at the dance floor.  But the practice in Buenos Aires seems to be to ask many times, and feel no pain on being rejected.  The other difference is that the first half of the music in any song in a tanda is not danced to, so there is plenty of time to ask a partner, meet, and be ready to dance whenever there is a new song.

What I mean by asking many times is that men will repeatedly ask (with their eyes) the same woman, even after being turned down.  Whereas in the US, a man who is turned down will normally not bother the same women again during the same hour, milonga, or even month.  US women say they accept dances if they possibly can, because they realize if they turn them down, they will not be asked again.  Argentine women can turn down dances if they are not in the mood, or if they do not like the music.  They expect to be asked again.  Or if not, they will stare down their man until he responds.

Argentines do their socializing at the start of each song, with their dance partners.  If they are talking off the dance floor, they may not be looking for a dance.  Americans dance more, and socialize less, at a milonga.  They socialize off the dance floor.  American women are usually scanning for dance invitations while they chat, and will drop the chatting for dance.

These differences take some adjusting to for an American lead in Argentina.  You have to get over being turned down, and you have to persist.  You also have to be on the lookout for women who are inviting you, by looking directly at you.  Finally, women sitting along the dance floor will give looks to men dancing in the line of dance, which looks may promise interest in a future dance.

Another confusion in Argentina is that people use cabeceo at great distances.  This means there is frequent confusion about whom the look is meant for.  There is also general recognition that this is embarrassing.  Two noble solutions occur.  A follow who has confused a lead may speak for the next tanda, or give a good hard lookout for the next tanda.  Alternatively, a second follow may step in and rescue you if you have walked across the floor, only to be cut off by the real intended recipient of the look.  Nobility aside, it appears that you should not be worried about being turned down, or about a confusion of invitations.  Both happen so often as to be unremarkable.

Finally, women are advised to decline invitations, verbal or with eye contact, that are made “in their face.”  These are quite often from men whom no one of sense or taste would want to dance with.  Either they are inexperienced leads, or they are lascivious bastards.  And the tourist dance community is well supplied with the latter, who will take advantage of anyone weak, insecure, or willing enough to let them.  Like any advice, this should be adjusted, for instance if the inviting party is known to you, or resembles your favorite movie star.
