A Good Evening

I am beginning to think that going to a milonga or practica from a follow's point of view is a little like fishing for trout.  You never know whether you will catch one at all, let

alone a good one.  And one fine tanda counts as a keeper.  It becomes clear that one or two fine tandas is what it takes to "make" an evening.  Hence the occasional comment "I can go home now."   It means, I got what I came for.  I am assured this is not an opportunity to offer her a lift.  Although you may be closer to it than anyone else in the room.

The lead's version of this is slightly different.  Ideally, we get to sit back over a glass of wine, view the attendance, and absorb the music.  Then when the right music plays for just the right woman, we stroll over and try a dance.  Too often, she is already dancing with someone else.  Sometimes, you take her in your arms and sense she has had a tough day and it will take at least a song to just let her relax.  Sometimes the timing isn’t mutual in spite of your thoughtful calculations.  But with a known partner you establish a pattern of trust and experience, and it has a good chance of being a trout.

At the other extreme, I am told, the follow’s prayer is “please don’t hurt me.”  If the follow engages you in extended conversation during the breaks between songs, either you are a brilliant conversationalist, or you need to take some private lessons to smooth out your leading skills.  And if she grabs you and stands ready to dance on the first note, either your idle chatter is dead boring, or she doesn’t want to waste a moment of dance with you.  Likely it is becoming a “good evening.”

